CATALOGUE FIFTEEN

70 LEVAILLANT, Frangois. Histoire naturelle des oiseaux de paradis et des
olliers, suivé de celle des toucans et des barbus. Paris, Denné et Perlet, [1801]-
‘1806—[1816]

2 wols, large folio, (538 x 395 mm), pp [ii] ii 153; [ii] ii 133, with 114 etched plates
including 82 before letters, printed in bistre and coloured in gouache; some
occasional minor marginal spotting, a fine copy in contemporary dark green
straight-grained morocco, gilt border and central panels of greek-key designs,
spines with gilt arabesques. £65,000

FIRST EDITION, a magnificent special copy on Large Paper with eighty-two of the
plates before letters and coloured in gouache, with gold and silver highlights.

The plates of the Oiseaux de Paradis are usually printed in colour and lightly
finished by hand. Copies with gouache colouring with illumination on a bistre
base are scarce and were probably prepared for presentation.

Along with his equally famous work on parrots, the Oiseaux de paradis is the
pinnacle of Levaillant’s achievement in book production and the finest example of
Jacques Barraband’s brilliance as a bird artist. Ronsil considered this work to be
unequalled among French bird books. The illustrations include 24 plates of birds of
paradise; 15 of rollers; 17 of jays; 18 of toucans; 24 of barbets; 5 of tamatias; 3 of
barbacous; and 8 of jacamars.

The plates were engraved by Pérée, Grémillier and Bouquet, after drawings by
Jacques Barraband, and were printed by Langlois and Rousset.

Jacques Barraband’s work for Levaillant undoubtedly marks the high point of
his career and makes it clear why he was considered the best ornithological artist of
his generation. He was a pupil of Joseph Maline and subsequently worked as a
draughtsman at the Gobelins tapestry factory. His painted porcelain was exhibited
at the Paris Salons from 1798 to 1806; he also decorated the dining-room in
Napoleon's chateau at St Cloud. Barraband’s relatively early death at the age of 41
and the following work of Audubon and Gould have perhaps prevented him from
being placed alongside his contemporary Redouté as one of the greatest natural
history artists of all time. He produced over 300 beautiful watercolours for
Levaillant’s books.

Francois Levaillant (1753—1824) was born in Paramaribo, the capital of Dutch
Guiana, and was the son of the French Consul there. When his father returned to
Europe, in 1763, he studied natural history at Metz. He was sent by the Dutch East
India Company to the Cape Province of South Africa in 1781, and collected
specimens there until 1784. He sent over 2,000 bird skins to Jacob Temminck, who
had financed the expedition, and these were later studied by his son Conrad Jacob
Temminck and are included in the collection of the museum at Leiden.

Levaillant was opposed to the system of nomenclature introduced by Linnaeus
and only gave the species he discovered French names. Some of these are still in
use as common names. Other naturalists were left to assign binomial names to his
new discoveries and some of these honoured Levaillant, including Levaillant’s
Cuckoo and Levaillant’s Woodpecker.

Provenance: Lt General Loveday, with engraved bookplate

Anker 304; Fine bird books p go; Wood p 434; Nissen IVB 559; Ripley 170; Ronsil p
298; Zimmer p 393






A ‘MASQUE’ FOR THE ARTILLERY COMPANY

2. [BARRIFFE, William]. Mars, His Triumph. Or, the Description of an Exercise
performed the xvIi1. of October, 1638. in the Merchant-Taylors Hall by certain
Gentlemen of the Artillery Garden ... London, Printed by L. L. for Ralph Mab. 1639.
[Bound following:]

BARRIFFE, William. Military Discipline: or the yong Artillery Man. Wherein is
discoursed and showne the Postures both of Musket and Pike the exactest way, &c.
Together with the Exercise of the Foot in their Motions ... the second Edition, newly
revised and much inlarged. London, Printed by R. O. for Ralph Mab. 1639.

Two works, small 4to., in one volume; Mars, His Triumph, pp. [8], 48, with diagrams in the
text and musical notation for three tunes for fife and drum played as calls during the manual
and firing exercise; Military Discipline, pp. 30 [of 32: wanting the frontispiece portrait with
arms on the recto], 18, [4: tables of the places of Dignity, correctly bound here but wrongly
placed by ESTC collation at the end], 19-200, 193-368, 335-377,[9: 2 blank page and four
leaves of contents]; a2 is a cancel and there are two cancels in sheet F (stubs before and after
F6); with five folding diagrams (one tear repaired without loss) and numerous tables and
diagrams in the text; complete despite the confused pagination; in very fresh condition, in late
eighteenth-century polished mottled calf, spine richly gilt, morocco label. The Macclesfield
copy, from the collection of General George Lane Parker, son of the second Earl of
Macclesfield, with bookplates and armorial blind-stamp to the title-page and next leaves.
£6500

First edition of Mars, His Triumph, second edition of Military Discipline, originally published
in 1635. In 1647 these two works were issued together, but here they are independent.

On 25 August 1537 Henry VIII granted a charter to a ‘perpetuall Fraternitie of Saint George’
to be known as ‘the Fraternitie or Guylde of Artillary of Longbowes Crossbowes and
Handegonnes’, and the next year the Guild was granted a lease by the Prior of the Convent of
St. Mary to what was to become known as the old Artillery Garden at Bishopsgate. By the
1630s the Company was petitioning the Corporation of London for a ground of its own, as it
was much hindered in performing exercises in the shared Attillery Garden. The display
described in Mars, His Triumph, in Merchant Taylors Hall before the ‘Grave Fathers of the
Citie’, was designed to further this petition, as the opening speech, in verse, makes clear:

... give your Souldiers, one small piece of ground
To shew their Arms in: else, in heaps of dust
Their glories will be hid; their bright Arms, rust.

The whole exercise has more the air ‘of a theatrical than a military display’ (Capt. G. A.
Raikes, History of the Honourable Artillery Company, 1879, T, 93). The proceedings begin
with the entry of 18 ‘targettiers’ performing various encounters with their morions, swords
and targets. Then 22 Saracens enter, ‘habited after the Persian and Torconian manet’, armed
with Barbary guns, cymiters [scimitars], and broad Turkey daggers; ‘their musick was a
Turky Drumme, and a hideous noise making pipe (made of a Buffolas horn)’, their ensign an
azure pennon beating the motto ‘In the name of Alli and Mahomet’ in Arabic characters.
When the Saracens leave, the main company enters, 40 men with modern arms, and the main
demonstration begins: manual and firing exercises for the muskets (with tunes for fife and
drum for the relevant postures and motions), and elaborate examples of drill —facings,




doublings, countermarches, wheelings, figures of battle. Lieutenant Barriffe, the author of
this account, led one of the companies with modern arms.

Suddenly ‘the Sentinell gives fire without in the Yard ... one comes crying into the Hall,
Arme, Arme, the Saracens are landed’, and a mock battle ensues. Then, with drums and
marching, the whole body makes a stand, and one soldier embarks on the final speech in
verse, appealing for ‘that sweet reward ... encouragement’ and for a new artillery ground.

The performance was well received, and three years later the Corporation of London granted
the Company, known today as the Honourable Artillery Company, the ground at Bunhill
Fields that remains its home, with its splendid eighteenth-century Armoury House, and a
ground that was one of the earliest homes of cricket.

ESTC lists eight copies, Folger and Huntington only in USA.

STC 1505 and 1507; Cockle 143 and 133; Major G. Goold Walker, The Honourable Artillery
Company 1537-1987 (third edition, 1986), pp. 48-51.

3. BEAUMONT, Francis, and John FLETCHER. Fifty Comedies and Tragedies
... All in one Volume. Published by the Authors original Copies, the Songs to each
Play being added ... London, Printed by J. Macock [and by Thomas Newcomb], for
John Martyn, Henry Herringman, Richard Marriot, 1679.

Folio, pp. {10], 280, 279-578, 557, [1], complete (numerous mispaginations), with a
frontispiece of Fletcher by William Marshall (that of the 1647 folio, second state, slightly
stained, small section of blank lower margin torn away, short tear at inner margin); printed in
two columns; lower corner of X2 torn away, touching one letter, small holes in 3E2, 3A2 and
3N3, else a good copy in contemporary calf, sometime rebacked, with the distinctive gilt
stamp of Rev. John Phelipps of Montacute House, Somerset, to the front cover, and his
ownership inscription dated 1755 to an endleaf. £3250

Second collected edition, adding eighteen plays to the thirty-five in the first folio of 1647,
which had printed only those plays that had not appeared in quarto editions; new songs are
added to six plays, as are actor-lists throughout, and there are some occasional major
alterations, as for example to The Beggar’s Bush, the corrections apparently supplied by ‘an
ingenious and worthy Gentleman’ who ‘had an intimacy with both our Authors’.

The new plays include most of those on which the future reputation of the dramatists has
depended: the “trilogy’ that Dryden thought their best collaborative work ~ Philaster, A King
or no King, and The Maid’s Tragedy, pieces by Fletcher alone, including The Faithful
Shepherdess (a source for The Tempest and Milton’s Comus), and the urbane comedy The
Wild-Goose Chase, or by Fletcher and others, such as The Night Walker (with Shirley), and
Rollo, Duke of Normandy (with Massinger, Jonson and Chapman); Beaumont’s outstanding
solo comedy The Knight of the Burning Pestle; and, notably, the Fletcher—Shakespeare
collaboration The Two Noble Kinsmen, which appears here for the first time in folio and
would not be included in the subsequent Shakespeare Fourth Folio of 1685.

Wing B 1582; Pforzheimer 54; Greg, 111, 1018; Jaggard, p. 485.
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Appendix B

Four Specimen Bibliographical Descriptions

THE extracts reprinted here, which are from four different bibliographies, are
given as examples of how problems of description have been handled by experts.
A short commentary is appended to each one. All four authors describe ideal
copy, and all use approximately the same descriptive conyentions, though with
differences of aim and emphasis. The descriptions are all very full and could be
much abbreviated if their only purpose were to identify copies of their subjects,
but the major purpose of all of them is to elucidate the transmission of the texts
they concern and to increase our understanding of the transmission of other

texts of their period.

1. Entry 202 (a) from Greg, W. W., 4 bibliography of the .Eug//.\‘/l ﬁ{"_”’"-’{
drama to the Restoration, i, London 1939, pp- 320-1, W ith corrections
from ibid., iv, London 1959, p- 1675.
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— King
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entertamement on vz
= e 2Yand in H: Ciry
(I) The Kings Entertainment through the Citie of London ‘ /[’ il
. v OTan note l]
‘. 0 ) B
Cn’}!?'llmrx 4:\!\ I] l,\( D fully signed; leaving Hz unsigned), 36 leaves unnumt |
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prepared for James's original entry into London in May .hrk[ \
J 3 in . i
on Ly (verso blank) [explaining that ‘A grear part of"
Booke set downe, were left vnspoken’,

with lace
and speeches only
Note “To the Reader
the speeches ‘which are in this
and including errata|
Carchwords: A-B, Genius [Genius]  B-C, The [§ & The|

( Bl
luft E-F, Fama H-1, And FINIS D, The [The] D-f

The speeches are some in English and some in Latin, some verse and some prose

N(;‘::;lsow; };\':E déﬁki;cn}l; ”[PLT‘ ‘"i" used in the RT, and divide the volume into sec tons a
OF A, two U‘rn.:amc’m‘f' 5 - »l,.uc ornaments and a second initial appear in the text
2. Presumably the fi \.m_l_ At of sheet H. There are notes printed in the margin
i Yl Ve sections were the work of as many different presses. The firs
= anpcars from hlb initials and device on the title to have been printed by
Loie‘n:s‘ (l;: ;l:[’[‘;ﬂfs 'rmvn the nrn.’mwng used to have been printed either b
printed by E;l\\'arl"ldmil;tjltj()f\ 0, |e’ujr Short whom he married this year; I was probably

are no ornament h O The printers of the other two sections (in

C-D Bt vnrs) ave not been identified (7he Library, Mar. 1937, xvii

3.0n1: D k,‘v-CJmC‘ from the press of Simon Stafford (J. Crow)

Ldo freelie Ec::): rFCf»rds'(hn( oL ”,)L.’W be any glorie to be won by writing these lynes

though they \;Icr ‘:; (l‘“ his due) on Tho. Middleton, in whose braine they were begotren

reference s to !h-e ¢ fUCFCKi heere: Quz nos non fecimus ipsi, vix ea nostra voco." The
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d"Wﬂ_tO the year 1700 which w
1660 in a chronological series of 830 main entries, together
plays, lost. plays, collections, etc., and an invaluable appar
lists and vestigations. The descriptions do contain a fe
a wor.k of man—but the standard of accuracy is amazing
magnificently, moreover, in illuminating the transmission of sixteenth- |
seventeenth-century dramatic texts in genceral as well as in particular and 'llul; and
fun has been poked at Professor Bowers for suggesting that a Cnmplcl'(,: rc‘:,ll!gh
of these four large volumes ‘is essential for an understanding of the whole l:llk?\k
ground of Elizabethan printing of play manuscripts’ 6 it is hard to see hnw‘;m\
editor of a play of its period can afford to be unfamiliar with its riches.

Entry 202 begins with an extract from the Stationers Register and then giyes
descriptions of three successive editions of Dekker's play, only the first of which
is reprinted here. Greg uses quasi-facsimile transcription throughout for title-
pages, running titles, and catchwords, as he was almost bound to do for his own
research before the days of xerox, although ‘in almost every case a straight-
forward transcription of the title in roman type (without line endings) and the
collation suffices to distinguish editions; only in three cases out of about a thousand
1s quasi-facsimile transcription necessary to distinguish editions, and in three
further cases it fails to do the job'.7 - : . A

Greg’s identification of the W()l"k of no less than five dlﬂCFCN presses in the
production of this one small book is exemplary. Nowadays a h"?l_l“gf"‘ll"hclf “:"UH
probably identify the type and ornaments in the different sections, and would
give details of the paper used.
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2. Entry 131 from Appendix I of McKenzie, D. F., The Cambridge Univer-
sily i’ress 16961712, Cambridge 1966, 1. 273-0.
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oo dé A-3V* 3X? a-2m¢ 2n% (207 ‘20721 12¢) 20-3m4; [82 (483 in
ek ¥y "20-724, 24, 28, 2%, 22-3¢) signed|; 536 leaves, pp, [#] (1) 1-xv |>.\\'||
v 1304 307532 (215 1-143 [144] 145 204 285 296 318 283-304 [164]

. (a) Large: mixt:'df i I*jlcur-dc-lﬁs/l’(,, i'._ =595 7 78 in.; (h) Small: mixed: ; Coar
ag with Cross of Lorraine and circles/- ; i, Cross of Lorraine and cirel [

7 in.

Dedicatio: Great l’rimcr roman (18 ems 28 lines). Prafatio English italic with
roman (13 ems < 35 hncs) Vita: Pica roman with some italic (26 ems
+ English roman (23 ems, number of lines variable). Footnotes 10 text

, italic, and Grgck (dm{blc cu‘lu_mn, 16 ems each, number of lines varia
Exuperantius De Mnn‘:, Lepidi, ac Sertorii Bellis Civilibus, P
0, and Fragmenta ‘Hnst.uncurum l\"ctcrunl Pica roman (26 ems
ible), Footnotes to Julius [:xupcrqanlus and. Fragmenta: Brevier
,'lumn' 20 ems each, number of lines variable) Spicilegium

Jjulic (double column, 16 ems each, ~ 52 lines). Addenda- Long Primer roman, italic, and
Greek (double column, 16 ems each, « 50 lines). Index Long Primer roman, italic,
and Greek (double column, 16 ems each, « 51 lines). Errata (on 3nr’): P
jtalic. Index Auctorum: Brevier roman and italic.

€s/- . il

“ 39 lines)
Long Primer
ble). Text of
orcii Latronis Decla-
y number of lines vari-
roman and italic (double
Long Primer roman and

earl roman and

Gontents. a1, title (verso blank): 7az, Dedicatio; "b1, Lectori S.1D ; "e4¥, C. Crispi
Sallustii Vita; A1, Bellum Catilinarium: 2 E 2", Corollarium de Sallustio; 2E 3%, Bellum
Jugurthinum; 3X2, Omissa; a1, Historiarum Fragmenta; 02, Orationes duz ad C.
(_h‘urem; 03, Oratio I q2, Oratio II; sz, Declamatio in M. Tullium Ciceronem: s4Y,
blank; t 1, Julii Exuperantii De Marii, Lepidi, ac Sertorii Bellis Civilibus 1 3%, Porcii Latronis
Declamatio; y 1, Fragmenta Historicorum Veterum; 2201, P. Parkesio Salutem; on
201% Addenda ad Notas in Fragmentis; on 252%, errata; 2nz, Jani Melleri Palmerii
Spicilegium; 2q 1, Index in Sallustium: on 3nrY, errata; 3n2, Index Auctorum: on

ang¥, ‘FINIS..
Copies. BM 53.c.3: ULC Adv. €.94.150; Q.3.32; CUP

Production. Minute Book 1. 5. 05; 150 large, 1000 small; composition 8s.; presswork
36.0il:s correction 15. 4d. ; profit 75. 5d.; price per sheet £1. 25. 34

SHEETS COMPOSITORS  PAID BY PRESSMEN PAID BY CORRECTOR PAID BY
a-f Great 7- 4 05 Brown 7. 4. 05 Hoppe 7. 4 05
% " 3 Coldenhoff
h Ponder
i » Brown
L Knell = .
n " Coldenhoff
I Ponder
Mm-n N T Brown = 7:05
) " " T b 17. 9. 05
:-p Apprentice I1. 8, o5 4 =
u 2 2 Coldenhoff 4 8 o5
xl 2L 3 Brown 7- 7- 05
X 2 " Coldenhoff . 8. o5
y’ Knell 30: 0! o5 v t .
2y 4 " Brown 7e 7008
i . % Coldenhoff 4. 8 o3
i Brown 3. 11. 03
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Four Specimen Bibliographical Descriptions 373
372 Appendix B
] Historicorum by the Spicilegium (which begins on zn2) and the Spicilegium

SHEETS COMPOSITORS  PAID BY PRESSMEN PAID BY CORRECTOR  pajy 1y Index (which begins on 2q1). The additional matter of the address to P Par_kcs
2f2k Knell ¥ ‘Addenda, printed off in 1709 as the four and a half sheets *20-225 and paged 283-
Midkeiis } 39. 9. 05  Coldenhoff 4 B8.05  Hoppe 17 0 o 96-318, was clearly intended to be bound in between zn1¥ and znz (hence the
a'lfzn ) A . Lt : 05 "$220-'25 and pagination commencing with 283). And such is the order in the
:; " i gr:l’:’n T X =} er copies in ULC. In small-paper copies, however, the addirional matter may
i ": a0 2 ok B;nw‘: 9 oI » i het.wcen zn1 and 2nz2, be‘rvf'een 2p4” and 2q 1, or even between x4¥ and y 1.
2r Muckeus 26. 1. 06 > 29, 6. e z 29. g, of cation of this book wis originally undc.rmken by John f)wen (M.28), but on
25-2x4 = 34, 6.0b 4 22 " ontinued failure to pay his other outstanding debts the university took over the
2x1-3F Pokins, Jun. " - ki » of printed books. Sir Theodore Janssen had supplied Owen with 150 reams of
38-3m Pokins, Sen.  22. 6. o6 o 5 3 ) a paper at 65s. per ream on 19. 10. o4 and a further 150 reams of the same paper
13‘;:3 IlZneEns 150 3 lg Sudworth 8. 4. 10 3 with 100 r?ms of fine Demy at 115. per ream on 10. 4. 05 for the present work
3. 11, o BGro;‘vn } G iri  Hupse " Jayies's edition of Casar (V.07.8).
n - P:r:d::n i 30, 10. of -10 20 la.rge-paper copies were sold, presumably to the trade, at 14s. each and
D-E » :, T g 17 " per copies at gs. each (PA.10). A further 20 large-paper copies were sold the
Gathurn } 3. 11. o8 » year to Paul Vaillant at 12s. each (PA.11). The price noted by Rudd for his copy
F Délié 2. 11. 08 o " . dition is 185. 64. (TC MS B.7.6). Hearne has several references to this ‘large
G » X ? ? 2 3 Sallust, full of riff-raff Notes’. On 7 March 1706 he wrote: “Mr. Wase . . . has
H-1 = T 5 " A 29, s & in ye Press wch has stuck there these two years. He is also for printing a Catalogue
K-0 o 23. 7.09  Brown } o nted Books in ye Libraries at Cambridge. Wch shows that he is a Man of no fixt
4 Gath:lrn . A but is more for carrying on new Projects than finishing what he has in Hand."
R Q :: " ik i -9- = " t 1707: ‘Mr. \.)Vassc? ... has so swell'd his Salu§t. which h'e is publishing with
S g X > ? T the undertak?r 15 qu1‘te weary, who tells me yt hls_ Irﬁdcx. will .be upwards of 20
e Negis RN En o | /Siworth 5047 i o " : And on 12 April 1710: ‘Mr. Wasse . has just publish’d his Edit. of Sallust, ith
2B-2C » » Gathurn 4. 11. 09 v tedious & indeed unnecessary Notes, in Quarto. the large Paper is 14s. at ye Uni-
2D g - Sudworth 24. 9. 09 o ty Price, & the less 9s.” (Remarks, 1, 200; 11, 31, 372; and 111, 243). -
:lE-zG o) 5 l,l‘ = Commentary on D. F. McKenzie’s bibliography of Cambridge books c. 1700
2H » » Gathurn A L 09 0 : the subject of the bibliography is the output of a particular printing house,
21 L " " é‘;‘:}:‘lﬁ:h y o Z:j ’ the emphasis is on the details of the manufacture of everything printed at
:E'z" J L s gy o o ia the Cambridge University Press from 1696 to 1712 rather than on the authorship
20 4 - Gathurn l R 10 orcontents of the books. Basing his study on the very fine Press archives kept intact
Peachy ) : Cambridge, Professor McKenzie uses descriptive bibliography to analyse the
2P-2Q " » Sudworth iRt production details of each item. The heart of the entry given here is the long pro-
2R o " S;;:':"" } 4. 11. 10 duction schedule which shows exactly who set each sheet of Wasse’s Sa/lust during
pragpe . ) Slidwsith 8. 4 10 3 i ﬂje’fgur years it was in the works, who machined it, and who corrected it. The type
2X i i ? ? » " used isnoted—and there is a fully illustrated catalogue of the Press types elsewhere
2Y-3K " " Sudworth 8 4 10 ; i —and some paper details are given, though not for all the entries. Note, too, how
3L-3M ” " (,J"“h“”‘ ] 4 11. 10 T " the production schedule and the complex formula complement each other.

: ls::]L:.‘«\)rrh Beh [t may be doubted whether the full analysis of contents serves much purpose
3N-30 " » Alithn —anabbreviated version would have shown which journeymen were concerned
3P " » Peachy l 4. 11. 10 With “{hich parts of the book—and it is arguable that a reproduction of the rather
3Q-3%X"a-"d " Sudworth G20 Y ';‘ o coi‘_phcf‘fed title-page would be preferable to the quasi-facsimile transcription
220229 Muckeus 4. 11. 09 me“'" i 2. 8,09 " 29 Which in McKenzie's original has intrusive hyphens at the line-endings); there

Gathurn ; ;‘ S€EmSs to be some inconsistency in the use of semicolons in the pagination
LGP 328 " 5 " 2 B 6.0 azcl‘l‘.':lula. But thesg are minor matters. This remarkable bibliogrnphy is the best

; bokins, Senior, also claimed ‘2 pages of Mr Waffe’s Index, 5;{ “, for making of ount we have of the detailed working arrangements over a considerable period
] u:les l;:kl'_"" ,.,.itdn:':‘r‘ldd-itiunnl 25, 641, for working the red of the [I!ll."\pﬂ{!.tl-o--‘lo) .ume of any BN G House of the hand-press period.?

?:d ‘:::l(m:‘l‘;ul two friskets, and 33. l'ur‘ S.litjif;b:tntlll:: :::—,LL.(:\;;"I:IIIIZ::‘““( was to follow the See also my review in Journal of the Printing Historical Society, iii, 1967, pp. 100-3

As the catchwords on 2n1¥ and 204" indicate,




